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Sad u Slavonic, 2011, olej na sololitu, 81 x 99 cm
An Orchard at Slavonice, 2011, oil on hardboard, 81 x 99 cm

Na obdlce: Dlouhé pruhované pole, 1999, olej na kartonu, 28 x 55 cm
Cover: A Long Striped Field, 1999, oil on cardboard, 28 x 55 cm

PO OBOU STRANACH DALNICE D1

David Barton obnazuje krajinu Vysociny az na samu rozptylenou dfen, pozorné propitvava jeji mysticky
flegmatickou dusi a v nekoncicich malbach zdanlivé ustaluje jeji proménlivou podobu. Drasa ji, orgiastic-
ky kastruje, zjizvuje jeji drnovité zdrsnélou plet, tepe do jejich uzlovych bodd, rozdmychava jeji diimajici
animalni pud. Zemitost krajiny je ndsobena zemitosti malby, nic se plytvavé nevyclenuje, rozdily se sléva-
ji v kompaktni obrazové rastry. Rytmus Vysociny je mdly a pomaly, v jejich vnitfnostech tie kvasi beztva-
ry kéd, v syrovém povétfi levituji vyzabli duchové kostelnich zvon(.

David Barton se ke krajiné Vysociny chova jako k nete¢né milence. Vzbuzuje v ni touhu po rozkosi,
do jeji pokozky vtird vlaénou uzkost, vymyta z ni znicotnujici chlad. V jeho obrazech je obtizné definovat
pomysiné abstraktni symboly, je nemozné dopatrat se presnych a definitivnich vyznamd. Je jen to, co je,
a to, co neni, tak jednoduse neni.

David Barton nam doprava panoramatické pohledy z ptaci perspektivy, vtahuje nas do ohlusujici hus-
toty mlh a do matnych tipytl podvecernich oparu, do nedorecenych naznaku Ctyf ro¢nich dob, stavi nas
do osudovych roli poutnikd v uzavieném kruhu magické Vysociny.

David Barton pred nami vytycCuje cestu, kterd nas dovede k tlejici paméti starych hrobd, ke kofenlim
lip a kastan(, do mazlavych IGn brambofist a fepnych brazd. Cesta se vine bluesovou krajinou, pusobi
dojmem nervového vldkna nebo Inéné kytarové struny, akordy jsou feholnicky strohé a bez ozvén.
Okolni pole jsou osifelymi plochami mélkych pasti, fadnimi fleky pod nizkym nebem, zvinéné horizon-
ty o nicem nevypovidaji.

David Barton vtiskuje svym malbam selsky existencialni punc, nechava je neuspéchané promlouvat
starobylou feci nekomplikovanych mytd a lokalnich legend. Je v nich obsazena presvédciva samozrej-
most a néco, co by se dalo diagnostikovat jako geneticky motivovana topografie. Mista jsou nertizné
stejnd, okolnosti rizné nestejné.

David Barton situuje své obrazy na rozplizlé pomezi popllno¢niho dne a pfedpoledni noci, zbavuje
je konkrétniho Casu a toto strnulé bez¢asi ndm sugeruje vzdy nepfesné zodpovéditelnou otazku - jsme
skrze tyto obrazy pfitomni v jakémsi odtabuizovaném svété, ktery je lehce pochopitelny? Jsme i nejsme,
tak jako jsme i nejsme sebou samymi, tak jako jsme nechténé vtahovani do necekanych roli, do odlisnych
krajin, ze svétla do tmy a ze tmy do nicoty. Jsme slepé vydani napospas sobé samym, svym laskavym
néham a krutym perverzim, neznamym a ne vzdy vlidnym krajinam v nasich chaotickych nitrech.

David Barton to vi, a proto maluje, proto v nas vyvolava staly neklid a pal¢ivou touhu, ale i strach zablou-
dit v panoptikalnim labyrintu kfivych zrcadel.
Milan Kozelka



ALONG BOTH SIDES OF HIGHWAY D1

David Barton uncovers the Highlands'landscape down to its scattered core, dissects its mysteriously phleg-
matic soul with care, seemingly stabilizing its changeable shape in never-ending paintings. He scratches i,
he orgiastically castrates it, he scars its rough, soddy skin, he beats its nodal points, he stirs up its drowsing
animal instinct. The landscape’s earthiness is multiplied by the earthiness of the paintings; nothing is sin-
gled out, wasted, the differences merge into a compact visual grid. The Highlands' rhythm is vague and
slow, a formless code is silently fermenting in its viscera, emaciated ghosts of church bells levitate in raw air.

David Barton treats the Highlands'landscape as an oblivious mistress. He arouses her desire for pleasure,
he rubs smooth anxiety into her skin, he exorcises the annihilating frigidity from her. It is difficult to define
imaginary abstract symbols in his paintings; it is impossible to trace exact and ultimate meanings. What ex-
ists, exists, and nothing else. It is that simple.

David Bartor shows us panoramic bird’s eye views, drawing us into a deafening density of fog and into
matt glitters of evening mists and into unfinished allusions of the four seasons; he makes us play fatal roles
of pilgrims in a closed circle of the magic Highlands.

David Barton stakes out a path for us, which will lead us to the decaying memory of old graves, to roots
of linden and chestnut trees, to the greasy bosom of potato fields and beet furrows. The path meanders
through a landscape of blues; it makes the impression of a nerve fibre or linen guitar string, the chords are
monk-like reserved and without echos. The surrounding fields are abandoned surfaces of shallow traps,
plain stains under a low sky; the undulating horizons are silent.

David Barton gives rurally existential hallmarks to his paintings; he lets them speak without haste, using
an ancient language of uncomplicated myths and local legends. They contain a telling naturalness and
something that could be diagnosed as genetically motivated topography. The places are non-differently
identical; the circumstances are differently non-identical.

David Barton places his paintings onto a blurry border of after-midnight day and before-noon night; he
rids them of a specific time and this stiff timelessness suggests an imprecisely answerable question: Are we,
through these paintings, present in a detabued world that is easily understandable? We are and we are not
at the same time, just as we are and are not ourselves, just as we are unwillingly engaged in unexpected
roles, drawn into different landscapes, from light into darkness and from darkness into nothingness. We
are unquestioningly left at the mercy of ourselves, of our gentle tendernesses and cruel perversities, of the
unknown and not always kind landscapes within our chaotic hearts.

David Barton knows this, and that is why he paints; that is why he invokes permanent disquiet and fiery
desire in us, and also the fear of getting lost in a labyrinth of curiosities and distorted mirrors.

Milan Kozelka

Barevné stromy, 2010, olej na platné, 60 x 60 cm / Colourful Trees, 2010, oil on canvas, 60 x 60 cm



Zelena krajina, 1996, olej na sololitu, 53 x 58 cm / A Green Landscape, 1996, oil on hardboard, 53 x 58 cm Dynové pole, 2000, olej na sololitu, 60 x 68 cm / A Pumpkin Field, 2000, oil on hardboard, 60 x 68 cm




Pyreneje, 1998, olej na sololitu, 99 x 106,5 cm / Pyrenees, 1998, oil on hardboard, 99 x 106.5 cm Hnédy obraz, 2000, olej na sololitu, 100 x 106,5 cm / A Brown Painting, 2000, oil on hardboard, 100 x 106.5 cm



Vilime¢, 1995, olej na sololitu, 69 x 88 cm / Vilime¢, 1995, oil on hardboard, 69 x 88 cm Fialové pole, 1995, olej na sololitu, 71 x 88 cm / A Violet Field, 1995, oil on hardboard, 71 x 88 cm
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Cerné kameny ve zlutém poli, 2006, olej na sololitu, 55 x 61 cm / Black Stones in a Yellow Field, 2006, oil on hardboard, 55 x 61 cm

< Zluty kopec, 1977, olej na sololitu, 100 x 106 cm / A Yellow Hill, 1977, oil on hardboard, 100 x 106 cm




Tti poutnici, 1996, olej na sololitu, 58 x 54 cm / Three Pilgrims, 1996, oil on hardboard, 58 x 54 cm Zluté brazdy, 2010, olej na sololitu, 36 x 36,5 cm / Yellow Furrows, 2010, oil on hardboard, 36 x 36.5 cm




Krajina u Cerveného Hradku, 1999, olej na sololitu, 61 x 63 cm / Landscape at Cerveny Hrddek, 1999, oil on hardboard, 61 x 63 cm U Jersic, 1996, olej na sololitu, 99,5 x 107 cm / At Jersice, 1996, oil on hardboard, 99.5 x 107 cm



Pole u Lidéfovic, 2005 - 2010, olej na sololitu, 81 x 99 cm / A Field at Lidérovice, 2005 — 2010, oil on hardboard, 81 x 99 cm

< Bramborové pole, 2000, olej na sololitu, 100 x 107 cm / A Potato Field, 2000, oil on hardboard, 100 x 107 cm
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Dunaj, 2010, olej na sololitu, 58 x 71 cm / The Danube, 2010, oil on hardboard, 58 x 71 cm Sad, 2010, olej na sololitu, 54 x 58 cm / An Orchard, 2010, oil on hardboard, 54 x 58 cm




Silnice do Humpolce, 2010, olej na platné, 60 x 60 cm
A Road to Humpolec, 2010, oil on canvas, 60 x 60 cm

Mozaika, 2010, olej na platné, 84 x 84 cm
Mosaic, 2010, oil on canvas, 84 x 84 cm

DAVID BARTON

se narodil 3. srpna 1964 v Tabore.
Vystudoval gymnézium v Ceskych
Budéjovicich a Vysokou 3kolu ze-
médélskou v Brné. Od roku 1989
Zije na Ceskomoravské vysoci-
né. Pracoval jako zemédélsky in-
zenyr, skladnik, hostinsky, kera-
mik. Od roku 1998 je vytvarnikem
na volné noze a kuradtorem desi-
tek vystav jinych vytvarnikd. V le-
tech 1998 - 1999 spolupracoval
s basnikem Jifim Dédeckem a re-
Zisérem Zdertkem Tycem na 25 di-
lech televizniho poradu Cizi slovo
poezie. V letech 2005 - 2010 vedl|
Méstskou galerii v Teli. Své ob-
razy predstavil pfiblizné na pa-
desati vystavach v Ceské republi-
ce a na ¢tyrech vystavach ve Vid-
ni. O jeho obrazech psali Jaromir
Zemina, lvan M. Jirous, Véra Jirou-
sova, Jifi Valoch, Milan Kozelka.
Maluje prevazné krajinu Cesko-
moravské vysociny, oblast, kterou
malif Karel Valter oznacoval 3T
(rdmovana mésty Tel¢, Trest a Tre-
bi¢). Mensi ¢ast autorovy tvorby je
figurdlni, inspirovana lidmi z hos-
pody a pfateli z undergroundu.
Maluje olejovymi barvami na so-
lolit ¢&i platno. Zije a maluje v Pra-
ze a v Teldi.

David Barton was born in Tdbor
on August 3, 1964. He studied at a
grammar school in Ceské Budgjovice
and graduated from the College of
Agriculture in Brno. From 1989, he
lived in the Bohemian-Moravian
Highlands. He worked as an agri-
culture engineer, warehouse keeper,
innkeeper and pottery maker. Since
1998, he has been a freelance art-
ist and was a curator of dozens of
exhibitions of other artists. In 1998
and 1999, he cooperated with the
poet Jifi Dédelek and the direc-
tor Zdenék Tyc and they created 25
episodes of the TV series A Foreign
Word - Poetry. Between 2005 and
2010, he was the managing director
of the Municipal Gallery in Telc. He
presented his paintings at approxi-
mately 50 exhibitions in the Czech
Republic and four exhibitions in
Vienna, Austria. His paintings have
been reviewed and critically ac-
claimed by Jaromir Zemina, Ivan M.
Jirous, Véra Jirousovd, Jifi Valoch,
Milan Kozelka and others. He paints
mainly the landscape of the Bohe-
mian-Moravian Highlands, an area
described by the painter Karel Valter
as 3Ts (framed by three towns - Tel¢,
Trest and Trebic¢). A minor part of
David Bartori’s works are figura-
tive, inspired by people from a pub
and friends from the underground
movement. He paints in oil on hard-
board or canvas. He lives and works
in Prague and Telc.

SAMOSTATNE VYSTAVY - vybér / Selected INDIVIDUAL EXHIBITIONS:

1994 - 2004 Magortv festival,
stodola v Prostfednim Vydfi

1995 Tel¢ - DUm déti a mladeze
Ceské Budgjovice - Divadelni
studio DellArte

1996 Praha - kavarna Café Colubris
Dacice - Rock in Club

1997 Jemnice - knihkupectvi L. Hejla
Tel¢ - zidovsky hrbitov
Tel¢ - DOm déti a mladeze
(s Milanem Doubravou)

1999 Slavonice - Galerie
(s Milanem Doubravou)

2000 Trebic - Galerie Malovany diim

2001 Cesky Krumlov - Galerie
Kaplanka (s M. Doubravou)
Jihlava - Galerie Vyhen

2002 Ostrava - Klub Cerny Pavouk

2003 Ceské Budéjovice - Galerie
Mésic ve dne

2004 Viden - kavarna Tagasyl
Ceské Budgjovice - Galerie
Na dvorku

2005 Ceské Budéjovice - Literarni
kavarna Mésic ve dne

© David Barton

2006 Trebic - Galerie Malovany diim
(s Evou Prokopcovou)
Viden - kavérna Tagasyl
Brno - Sklenéna louka
2007 Pisek - Prachernské muzeum
(s Milanem Doubravou)
2009 Chotébof - Muzeum
Viden - restaurace Landia
Jihlava - Horacké divadlo
2010 PUTOVNI VYSTAVA SDRUZENI
MEST CESKA INSPIRACE:
Poli¢ka - Centrum Bohuslava
MartinG
JindfichGv Hradec - méstska
knihovna
Cheb - frantiskansky klaster
Litomys3l - zamek
Tel¢ - radnice
KutnaHora-Sankturinovskydtm
Hradec Kralové - Artkino Central
Trebon - Vystavni sal Pod vézi
2010 Viden - Galerie Jan
Ceské Budgjovice - Solnice
Praha - Dobeska (divadlo Sklep)
2012 Praha - PoStovni minigalerie
Terezin - Pamatnik, Mala
pevnost
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KONTAKT / CONTACT:

David Barton

Vlasska 20

118 00 Praha 1 — Mala Strana
Na parkané 123, 588 56 Tel¢
Telefon (+420) 776 553 970
www.barton.ji.cz
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www.eclectic.cz
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